Expressive clay portrait step-by-step
Chdn dung ddt sét biéu cam tirng budc

1. Choose a specific emotion that you want to communicate in your portrait. You may wish to choose a specific
person to sculpt at this stage as well. Chon mét cdm xic cu thé ma ban muén truyén dat trong birc chdn dung cia
minh. Ban ciing c6 thé€ mudn chon mdt ngudi cu thé dé diéu khdc & giai doan nay. Chon tur:

Sadness s’ sdu hdo
Anger syturc gign
Disgust ghé tém
Surprise sy’ ngac nhién
Fear néi sg
Contempt khinh thuong
Derision ché nhao
Confusion 1d 1an

2. Divide your clay in half. One half will be for creating the sphere of the head, and the other half will be for the
features and neck. Chia déi ddt sét cia ban. Mot nira sé dung dé tao hinh cdu cho dau va nira con lgi sé danh cho cdc
duong nét va cé.

3. Create a hollow sphere that will act as a foundation for your portrait. Divide the clay for the sphere in half, and
create a hollow hemisphere of clay with each one. The walls should be about 8mm thick. Use a plastic knife to
roughen the edges and then join the two halves together without squishing either hemisphere. Carefully smooth
over the seam without deforming the hemispheres. You want the sphere to be airtight at this stage.

Tao mét qud céu réng dé Iam nén cho birc chén dung cia ban. Chia ddt sét cho hinh cau lam déi va tao ra mét bdn
c@u ddt sét rong véi moi bén. Cdc burc tuong nén day khodng 8 mm. Sir dung mét con dao nhua dé lam nhdm cdc canh va
sau d6 néi hai nira lgi véi nhau ma khéng lam bep mét trong hai bdn cau. Cdn thdn lam phdng dudng may ma khéng lam
bién dang cdc bdn cdu. Ban mubn qud cdu duoc kin khi & giai dogn nay.

4. Paddle the sphere into an egg shape with a wooden spoon. This will both shape and strengthen your clay.
Khudy qud céu thanh hinh qua tri'ng bdng thia gé. Diéu ndy sé dinh hinh va cdng cé ddt sét cda ban.

5. Mark out the general proportions of the face. Pdnh ddu ty I€ chung cia khuén mdt.

e  Eyes will be near the halfway mark between the top of the head and the bottom of the chin.

e  The bridge of the nose will start between the eyes and the tip will stop a little short of half the distance from
the eyeline to the chin.

e  The lips will be halfway between the tip of the nose and the chin.

e  The space between the eyes is usually equal to the width of one eye.

e  The mouth is usually as wide as the space between the two pupils of the eye.

e Mat sé & gdn diem gitra gitta dinh déu va ddy cam.

e S6ng mii sé bdt ddu tir gitta hai mdt va chdp mdi sé dirng lai mt chat & mét nira khodng cdch tor dudng ké mat
dén cam.

e MOoisé & gitta chép mai va cam.

e Khodng cdch giita hai mdt thudng bdng chiéu rong cda mot bén mat.

e Miéng thudng rong bdng khodng tréng gita hai con nguoi cia mdt.



6. Add the features. The order is not critical. Add the clay roughly at first. Smoothing too quickly with squeeze the
moisture from the clay and make it much harder to mould and shape. Then add and remove clay to refine the
features.

Thém cdc tinh ndng. Thir tu khéng quan trong. Lic ddu, thém dét sét vao. Lam min qud nhanh sé vat kiét do am clia dat
sét va khién né kho tao hinh va tao hinh hon nhiéu. Sau dé thém va logi bé dat sét dé tinh chinh cdc tinh ndng.

Keep observing a real person's face. Choose a photograph to work from - or much better: choose someone in the
class.

Tiép tuc quan sdt khuén mdt cda mét ngudi thuc su. Chon mét birc Gnh @€ lam viéc - hodic tét hon nhiéu: chon mét ngudi
nao dé trong Idp.

° Nose mdi

e  Brows 1bng may

e  Cheekbones g0 md

e fillin forehead dién vao trdn
e Lips adi moi

e Chin cdi cdm

° Cheeks md

e Eyes mat

° Hair toc

7. Adjust the features of the face to express emotion. You will be tempted to simply make a blank face. Keep
looking at real people with obvious emotions. Look at how the parts of the face are different from emotion to
emotion. There is a huge difference between a sad chin and a disgusted chin.

Piéu chinh cdc ddc diém cia khuén mdt dé thé hién cdm xdc. Ban sé bj cém dé6 chi don gidn la lam mét khuén mat
tréng rong. Hay tiép tuc nhin vao nhitng nguoi thuc té vdi nhitng cam xdc ré rang. Hay nhin cdc bé phdn trén khuén mdt
khdc nhau tir cém xdc ndy dén cém xdc khdc. C6 mot su khdc biét rat I6n giita chiéc cam budn bd va chiéc cam chdn ghét.

8. Smooth and refine the features. Keep adding and removing clay as needed. Smooth the parts of the face
together so that there is a seamless transition from one part to another. Keep working from observation and keep
focused on communicating your emotion.

Lam min va tinh chinh cdc tinh ndng. Tiép tuc thém va logi b6 ddt sét khi can thiét. Lam min cdc phdn cla khubn mdt
vdi nhau dé c6 su chuyén tiép lien mach tir phén nay sang phan khdc. Tiép tuc lam viéc tir quan sdt va tiép tuc tgp trung
vao viéc truyén dat cadm xuc cua ban.

9. Add a neck to support your sculpture. Make sure it is not looking up.
Thém mét cé dé hé trg tdc pham diéu khdc cta ban. Hay chdc chdn rdng né khéng nhin én.,

10. Add hair to your sculpture. Observe from real life to help you get the shape and texture.
Thém téc vao tdc pham diéu khdc ctia ban. Quan sdt tir thuc té cudc séng dé gidp ban cé dugc hinh dang va két cdu.

11. Discreetly puncture your portrait so that the air can escape during firing.
Kin ddo choc thing chén dung ciia ban dé khong khi c6 thé thodt ra trong qud trinh bén.



